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Thomas Nast’s “Emancipation” Explained

SOURCE��Ȋ(PDQFLSDWLRQ�ȋ�/LEUDU\�RI�&RQJUHVV��$FFHVVHG�2FWREHU�����������KWWSV���ZZZ�ORF�JRY�SLFWXUHV�LWHP��������������a�WH[W 6XPPDU\��$���
7KRPDV���1DVW
V���FHOHEUDWLRQ���RI�D������8QLRQ������ZRRG���VWRYH.

The following description of Nast’s lithograph is adapted from the Library of Congress:

→Ʉ�7KH�FHQWUDO�VFHQH�VKRZV�WKH�
interior of a freedman’s home 
with the family gathered 
around a “Union” wood stove. 
The father bounces his small 
child on his knee while his 
wife and others look on. 

→Ʉ�2Q�WKH�ZDOO�QHDU�WKH�PDQWHO�
hang a picture of Abraham 
Lincoln and a banjo. 

→Ʉ�%HORZ�WKLV�VFHQH�LV�DQ�RYDO�
portrait of Lincoln and, above 
it, Thomas Crawford’s statue 
of “Freedom,” which sits atop 
the dome of the U.S. Capitol.

→Ʉ�2Q�HLWKHU�VLGH�RI�WKH�FHQWUDO�
picture are scenes contrasting 
Black life in the South under 
the Confederacy (left) with 
visions of the freedman’s life 
after the war (right). 

→Ʉ�$W�WRS�OHIW��IXJLWLYH�HQVODYHG�
people are hunted down in a 
coastal swamp. 

→Ʉ�%HORZ��D�%ODFN�PDQ�LV�VROG��
apart from his wife and 
children, on a public auction 
block. 

→Ʉ�$W�ERWWRP��D�%ODFN�ZRPDQ�LV�
ȵRJJHG�DQG�DQ�HQVODYHG�PDQ�
branded. 

→Ʉ�$ERYH��WZR�ȊKDJV�ȋ�RQH�
holding the Cerberus (a 
multi-headed dog from Greek 
mythology that guards the 
gates of the Underworld), 
preside over these scenes 
DQG�ȵHH�IURP�WKH�JOHDPLQJ�
apparition of Freedom. 

→  In contrast, on the right, a 
woman with an olive branch 
and scales of justice stands 
triumphant. Here, a freed-
man’s cottage can be seen in 
a peaceful landscape. 

→  Below, a Black mother sends 
KHU�FKLOGUHQ�R΍�WR�Ȋ3XEOLF�
School.”

→  At bottom, a free Black  
man receives his pay from  
a cashier. 

→� �7ZR�VPDOOHU�VFHQHV�ȵDQN�
Lincoln’s portrait. In one, 
D�PRXQWHG�RYHUVHHU�ȵRJV�
D�%ODFN�ȴHOG�VODYH��OHIW���LQ�
the other, a foreman polite-
O\�JUHHWV�%ODFN�FRWWRQȴHOG�
workers.


